
You have been in the Portland film community for almost a decade now. Can you describe the film scene here?
Portland film is really avant-garde and really experimental. All different kinds of film have an audience here, more so than other places that I’ve 
lived. 
This is a place where both a rooftop screening of an old movie or a backyard screening of weird experimental videos can draw a huge crowd.

Your films are very personal stories from your own life. How did you decide that your films would be about you?
It started with my short film “The Burden.” I was trying to figure out a way to write about the passing of my mother in a way that didn’t seem 
false. I worried that it would seem exploitative, unless it was coming from a first-person voice. So telling the story in the way I did was 
simply a way of talking about the truth. After that I made “Hello, Thanks,” about the year I spent looking for love in the personal ads, 
and "Scaredycat," about a violent experience that I had. Now my personal experiences are the place where all my ideas come from. 

You are queer and you are a filmmaker. How do you see yourself within the queer cinema community?
I feel very thankful that queer festivals have been so supportive of my work. If you look at the covers of dvds that are in the alterna-
tive lifestyles section of the video store, there are a lot of abs. There’s never been a single ab in any movie that I’ve made, and there 
probably never will be. I would like to think that there’s still a place for me at the queer filmmaking table, and I think there will con-
tinue to be, but ultimately I’m just really thankful that I get to be there at all.

How have you learned filmmaking? 
I did not finish high school. In fact, I did not even finish my trigonometry final, junior year. At this point I was already making films 
and knew that was what I wanted to do, so I left home and headed to San Francisco where I volunteered for the non-profit media 
center Film Arts Foundation and I worked on feature films as an intern. I didn’t really take any actual film classes until I came to 
Portland and started at the Northwest Film Center. So my education has been largely non-formal.

How did your family react to that decision?
My dad and I had a pretty rocky relationship for a while. He always wanted his kids to do what they wanted to do, but he didn’t under-
stand that I wanted to make films and NOT live in places like LA or New York. I think it was when my film screened at Sundance that he 
recognized my choice as legitimate. Now he’s quite excited, invested and sometimes very critical, which I welcome. 

Most of your films have been made using 8mm and 16mm. Why do you prefer film as a medium?
All great art is made within frameworks and working with film creates the right framework for me. When you work in film you 
have a very different relationship to what you are shooting in that it is linked to transience and it’s linked to money, because 
you have to think about every frame. There is also a satisfaction in being able to work with a tactile medium and being able to 
work with well-designed machines. I also think that audiences have an affinity for material that originates on film.

You like to shoot on film, and yet you teach Intro to Digital Video (DV) every term in the School of Film. How does that work?
What I teach could just as aptly be called Intro to Production. Every camera has a lens, and that lens always needs to be 
focused. The concept of aperture isn’t really that different between DV and film. It’s the type of class that you can take right 
off the street. It will help you decide if filmmaking (or DV) is something that you want to pursue.

You also teach kids and teens through the Young Filmmakers Program. Are there similarities? 
No one is more enthusiastic than a group of young people who want to make a film. Everyone, even 3rd graders, can ulti-
mately govern themselves as a film crew if they really understand what the system is, what is expected of them, and that 
the focus is on the output: a finished movie. One of my favorite things to do with them is to work on the collaborative writ-
ing process. I leave those sessions really fired up by the power of storytelling and how malleable and how powerful telling 
a story is. 

Last year Filmmaker Magazine named you as one of the top new faces of independent film. What has that done to your 
career?
It was hugely flattering to be included with other up-and-comers. It was wonderful to be able to be at the IFP market 
afterwards, and to show that I was fulfilling that promise. I am progressing. I'm making my first feature. 

So let's talk about “Adults in the Room.” The story is about you as a 15-year-old boy and the intimate relationship 
you had with an adult man that was clearly not legal, because you were a child and he was an adult.
The sex is certainly something that gets people ready to talk, and I start there, but really that relationship is a device that I 
use to initiate a conversation about our perception of adulthood as young people and the inevitable failure that we reach 
when we do not become the adult that we thought we would become. In particular, it's about a shifting definition of 
manhood that I am experiencing, even as we are going through the filmmaking process. 

What are some challenges that you are facing?
I’ve never been busier, I’ve never been thinner, and I’ve never worked as hard on anything physically or creatively. 
Rather than a script, it is structured around a database, which is a spreadsheet of all the narrative, factual and visual 
threads that are woven through. But it is a very difficult film to produce. I can’t offer the things that a film can normally 
offer a producer, like an ending. My pitch right now to my producer is almost “Trust me, there will be a really compel-
ling ending to the story that may be different than what I’m telling you right now, but there will be one.”

The obvious parallel is the recent controversy over Portland Mayor Sam Adams. What does it mean for your film?
It’s entirely coincidence. We had no way of knowing that the news was going to break. But since I do consider 
this film to be a documentary, I acknowledge what is happening in my community, because there are a lot 
of interesting parallels. My crew is at least as excited about the film as I am. 
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